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Genski oltar

Ideja o Genskem oltarju izhaja iz likovnih in
raziskovalnih razstav novih Zivljenjskih oblik in
naravne raznovrstnosti, ki stajih slikar Viadimir
Leben in kipar Damijan Kracina v sodelovanju
kreirala Ze od leta 2004. Njun prvi vegji skup-
ni projekt Galapagos se je razvil v potovalno
razstavo Animal Tour, ki je krozila po Evropi do
leta 2009. Ves ta Cas je umetnostni zgodovinar
in kustos Jani Pirnat tekstovno in konceptual-
no dodajal vsebine bitjem, ki sta jin izdelovala
umetnika. Na eni pomembnejsih predstavitev
Galapagosa v umetniskem centru Le Colysee,
maison Folie de Lambersart pri Lillu (2009) so
obiskali tudi Gent na belgijski strani Flandrije.
Mocno jih je navdihnila verjetno najpomemb-
nejSa umetnina severnorenesancnega slikar-
stva, Gentski oltar (1432) umetnikov Jana van
Eycka in njegovega brata Huberta v katedrali
svetega Bavona. VeliCastna impresija oltarja,
mistic¢na ikonografija in besedna igra so po-
rodile zamisel o Genskem oltarju. Izhajajoc
iz vsebine originala se je v idejni igri zgodil
konceptualni prevzem krscanskih eshatolo-

skih vsebin, apokalipti¢nih vizij o poslednjih
stvareh, ki se je priredil vsemu genskemu. Vi-
zijo vstajenja mrtvih in Jagnjeta boZjega, ki ga
Zrtvujejo na oltarju, opazujejo vsi, ki so si na
koncu vsega zasluzili ve¢no glorijo v nebesih.
Vizija konca vsega je v viziji Genskega oltarja
tako spremenjena v znanstvenofantasticno
dogmo o prihodnosti Zivljenja, raztresenega
in potujoCega po vesolju ob koncu sveta, kjer
ljudje, Zal, niso uspeli. V zgodbi so povecana
bitja, ki bi imela najve¢ moznosti, da se zase-
jejo sama od sebe nekje drugje. PocCasnike
(tardigrade), nenavadne rastline, raznovrsten
nanoplankton in nostalgi¢ne predmete, ki se
prepletajo z bitji, Zogico za sladoled, pleSasto
barbiko, struno bas kitare, smoki, kinder jaj-
Cek ... sta umetnika naslikala v svojem znacil-
nem risarskem slogu v tehniki grisaille, ki je
se je uporabljala tudi za upodobitev iluzioni-
sticnega kiparskega okrasja na srednjeveskem
originalu.

Postavitev v galeriji smo si predstavljali kot
oltar, ki je eksplodiral in potuje v prostor. Slike
so kot izrezane kulise, ikone eksplozije, vidne s



sprednije in zadnje strani. Spredaj blis¢, zadaj
golo ogrodje. Obris Gentskega oltarja je pro-
jiciran skozi kopreno na raztres¢ene oltarne
dele. Ker je bila srednjeveska varianta tudi
glasbena skrinja in razstavljiva arhitektura,
bogata tudi s kiparskim okrasjem, ki so ga v
protestantskem ikonoklazmu unicili, je skla-
datelj Saso Kalan, dolgoletni sodelavec Da-
mijana Kracine in Vladimirja Lebna, za zame-
njavo cerkvene glasbe skomponiral nekaj, kar
bi lahko opisali kot zvo¢no mlakuzo, notraniji
brum frekvenc teles zamrznjenega zivljenja,
ki potuje skozi vesoljno tiSino milijone let in
Caka, da pade na rodovitna tla.

Za Sirjenje vpliva je zgodnje krs¢anstvo
vkljuCevalo ikonografijo narave, svetih dre-
ves, vodnjake vecCnega Zivljenja, rajske zi-
valske vrste, sonaravno Zzivljenje in vsebine
drugih kultov, povezanih z naravo. Naravo je
prevzelo v teologijo, vendar bolj je postajala
obrnjena v mistiko in Sveto pismo edina res-
nica, bolj so postajali odvetniki in posredniki
narave razni svetniki, ki so ljudi S¢itili pred njo
ali jim pomagali to obvladovati. Oltarji so bili

glavni medij za posredovanje idej, razlagali so

zgodbe cerkvene avtoritete. Se dandanes mi-

tologijo kreacionizma njegovi zareci podpor-
niki kljub neizpodbitnim dognanjem o naravi
posku$ajo postaviti za antipod znanstvenim

raziskavam o nastanku in razvoju Zivljenja.

Se zdaleC ne dosezeta razseznosti in razno-
vrstnosti, ki nam jo ponuja narava.

Nekatere oblike Zivljenja so neverjetno
odporne proti temperaturam, pritiskom in
fascinantne v sposobnostih prezivetja, raz-
mnoZevanja in prilagajanja, kar jim omogo-
Cata njihova genetika in razvoj. Kako bo, ko
zemlje vec ne bo?

Ideja Genskega oltarja je ¢akala na ugodno
priloznost za celostno umetnino, ki prevze-
ma cerkveni medij in ga izrablja za dogmat-
ski obrat v sodobnejSe znanstvene teorije o
zivljenju iz vesolja in umetniSkem pogledu
ustvarjalcev o prihodnosti Zivljenja.




Genetic Altarpiece

The idea for Genetic Altarpiece originates in fine-
art and research exhibitions on new life forms and
biodiversity by painter Viadimir Leben and sculptor
Damijan Kracina, who began their collaboration
in 2004. Their first major joint project, Galapagos,
developed into a travelling exhibition titled Animal
Tour, which ended its journey around Europe in
2009. Throughout this time, art historian and cu-
rator Jani Pirnat offered curatorial and conceptual
support to describe creatures created by the two
artists. During one of the more important pres-
entations of Galapagos at Le Colysée, a maison
Folie in Lambersart near Lille (2009), the artists
visited Ghent, in the Belgian part of Flanders. They
were greatly inspired by likely the most important
piece of Northern Renaissance painting, the Gh-
ent Altarpiece (1432) by brothers Jan and Hubert
van Eyck in St Bavo's Cathedral. The magnificent
impression wrought by the altarpiece, the mystical
iconography and the possibility of wordplay all led
to the idea of creating a ‘Genetic Altarpiece’ (Ghent-
ski and Genski sounding the same in Slovenian).

Taking the original iconography and developing

it further through toying with ideas, the material
took a conceptual turn to Christian eschatolog-
ical content and apocalyptic visions referencing
the ‘Last Things, appropriating the qualities and
changing it to everything genetic. The vision of the
resurrection of the dead and of the Lamb of God
being sacrificed at the altar is observed by all those
who earned their place in the glory of Heaven. In
the Genetic Altarpiece, the vision of the end of the
world is thus altered into science-fiction dogma
about future life, scattered and travelling around
the universe at the end of the world - where, unfor-
tunately, the human race didn't make it. Altarpiece
features creatures which would be most likely to
take root somewhere else in the universe. Tardi-
grades, unusual plants, various types of nanoplank-
ton and nostalgic objects which are incorporated
among the creatures; an ice-cream scoop, a bald
Barbie doll, a string from a bass guitar, cheesy corn
snacks, a Kinder Surprise chocolate egg: these were
painted by the artists in their characteristic artistic
style using the grisaille technique, which was also
used to depict the illusionistic sculptural decorative

elements in the medieval original.

The installation in the gallery imitates an ex-
ploding altar, with bits of it travelling through
space. The drawings are presented as cut-out back-
drops, icons of explosion visible from front and
back: a flash in front and a bare frame behind. The
outline of the Ghent Altarpiece is projected onto a
vent cloth veiling the smashed altar components.
Since the medieval version was also a musical
box, rich in sculptural elements that were later de-
stroyed by Protestant iconoclasts, composer Saso
Kalan, a long-time collaborator of Damijan Kraci-
na and Viadimir Leben, composed a music piece,
that could be described as a sound puddle, the
interior hum of the frequencies of bodies of frozen
life which travel through the silence of space for
millions of years and wait to fall on fertile ground.

To extend its impact, early Christianity incor-
porated the iconography of nature, sacred trees,
fountains of eternal life, heavenly animal species,
life in harmony with nature and elements from
other nature-based cults. It subsumed nature into
theology, but the more the latter turned towards
mysticism and the Holy Bible became the sole truth,

the more the scribes and agents of nature became

saints who protected people from it or helped them
control it. Altarpieces were the main medium for
disseminating ideas and interpreting stories of the
Church authorities. Even today, ardent creationists
are attempting, despite incontestable findings with
regard to the natural world, to counterpose the
mythology of creationism to scientific research into
the origin and development of life. Human imagi-
nation and our conception of life still fall far short
of the scope and variety that nature has to offer.

Some forms of life are incredibly resistant to
temperatures and pressures, and possess a fas-
cinating capacity of survival, reproduction and
adaptation, all courtesy of their genetic make-up
and development. What will be when the Earth
ceases to be?

The idea behind the Genetic Altarpiece wait-
ed for the right opportunity to embody itself as
universal artwork (Gesamtkunstwerk), which that
takes an ecclesiastical medium and dogmatical-
ly reverses it through artistic views towards more
modern scientific theories on life in the universe
and the future of life.



Damijan Kracina

Vladimir Leben

Kipar Damijan Kracina in slikar Vladimir Leben
sta se rodila leta 1970 oziroma 1971. Oba
sta obiskovala Srednjo Solo za oblikovanje in
fotografijo v Ljubljani ter Akademijo za likov-
no umetnost in oblikovanje v Ljubljani. Poleg
samostojne umetniske poti sta ustvarila kar
nekaj skupnih projektov. Njuno prijateljevanje
traja ze tri desetletja. Spoznala sta se v prvem
letniku srednje Sole, kamor je prvi prisel iz Ko-

barida, drugi pa iz Sevnice. Ceprav sta vse od

takrat »Ljubljancana, v svojem delu ohranja-
ta misti¢nost in duhovitost, ki sta ju prinesla
vsak s svojih hribov. Njun prvi odmevni skupni
projekt Galapagos (2004) je poleg Slovenije
obiskal tudi Avstrijo, Italijo, Slovasko, Francijo,
Hrvasko in Srbijo. Tako kot izvirni arhipelag

bil tudi Kracinov in Lebnov Galapagos fantazij-
ski svet, ki se je razvijal in rasel neodvisno in
loceno od okolice, tekstovno pa ga je podprl
in umestil Jani Pirnat. Sledila je nadgradnja
Galapagosa, turneja Animal Tour. S skupno
razstavo Slike in kipi (2010) sta najprej nasto-




pila v Galeriji Equrna v Ljubljani, potem pa Se
v Sokolskem domu v Skofji Loki. Leta 2012
sta znova zdruzila moci za festival Svetlobna
gverila. Zanj sta skupaj z glasbenikom Sasem
Kalanom ustvarila postavitev 2[r, Se en vase
zaprt svet, ki se je v omejeni osvetlitvi razkri-
val v loopu, pozneje pa Se v animaciji. Leta
2014 sta sodelovala pri zasnovi in realizaciji
galerije Nocna izlozba PeSak v AKC Metelkova,
inovativnega razstavnega prostora, ki deluje
kot izlozba in/ali peep show.

V omenjeni galeriji sta postavila razstavo
Spanje razuma (2014). Z Genskim oltarjem
se v ekipo znova vracata Jani Pirnat in Saso

Kalan.

Sculptor Damijan Kracina and painter Viadimir
Leben were born in 1970 and 1971 respectively.
Both studied at the Secondary School of Design
and Photography in Ljubljana and at the Acad-
emy of Fine Arts and Design, also in Ljubljana.
While each having a prolific independent artistic
career, they have created a number of projects
together. Originally from small towns of Kobarid
and Sevnica, they relocated to Ljubljana three
decades ago and have been friends ever since.
Although they now both live in the capital, the
mystical and witty heritage remains inherent in
their work.. Their first high-profile joint project,
Galapagos (2004), toured Austria, Italy, Slovakia,
France, Croatia and Serbia, in addition to Slo-
venia. Just like the original archipelago, Kracina
and Leben’s Galapagos was a fantastical world,
one that developed and grew independently and
separately from its surroundings. Art historian
Jani Pirnat joined the team as conceptual and
theoretical backup. Galapagos was followed
by Animal Tour, an expansion of the original
project. It was first exhibited as Paintings and
Sculptures (2010) at Galerija Equrna in Ljublja-

na, and later at Sokolski Dom cultural centre in
Skofja Loka. In 2012 they again joined forces for
the Svetlobna Gverila (Lighting Guerrilla) festival,
creating the 2[r installation in collaboration
with musician Saso Kalan. 2[]r was again a
private and mysterious world which was orig-
inally revealed in a loop under low lighting and
later on as animation. In 2014 they collaborat-
ed on development and realisation of Noc¢na
IzloZba PeSak (Pesak Nocturnal Gallery) at AKC
Metelkova, an innovative exhibition space that
functions as a display case and/or peep show.
There they presented their exhibition Sleep of
Reason (2014). The Genetic Altarpiece project
welcomes the return of Jani Pirnat and Saso
Kalan to the team.



Jani Pirnat

Kurator sodobne umetnosti (1974, Ljubljana) je diplo-
mirani umetnostni zgodovinar, ustanovni ¢lan Drustva
za domace raziskave, kuratorsko umetniske skupine, ki
jo od leta 2004 vodi skupaj z umetnico Alenko Pirman
in kiparjem Damijanom Kracino. Kot kurator oziroma
sodelavec je v preteklosti sodeloval z Zavodom SCCA

Ljubljana, Narodnim muzejem Slovenije, Galerijo Skuc

v Ljubljani, Centrom za sodobno umetnost Celje, Dru-
Stvom Ljudmila. Vmes je Zivel v Osaki na Japonskem. Od
2016 pa je zaposlen kot kurator sodobne umetnosti v

Galeriji VZigalica v Ljubljani.

A graduated art historian, jani Pirnat is also a founding
member of the Domestic Research Society, a curatorial art
group he has been running together with artists Alenka Pir-
man and Damijan Kracina since 2004. In the past, he was
curator for or otherwise collaborated with SCCA, Center for
Contemporary Arts, Ljubljana, the National Museum of
Slovenia, Skuc Gallery in Ljubljana, Center for Contempo-
rary Arts Celje and Ljudmila Digital Media Lab in Ljubljana.
He spent some time living in Osaka, Japan. Since 2016
he works as a curator at the Match Gallery in Ljubljana.




Saso Kalan

Odrascanje v razli¢nih druzbenih okoljih
precej vplivalo na ustvarjanje Sase Kalana,
ki se je rodil leta 1974 v Montrealu, pozneje
nekaj let zivel v Ljubljani, potem pa se preselil
na Dunaj, kjer je koncal Studij zvo¢nega obli-
kovanja ter tam nekaj let tudi zivel in ustvarjal.
Trenutno deluje v Ljubljani, kjer je leta 2005
ustanovil zavod Sonolab, v okviru katerega de-
luje kot svobodni umetnik. Ukvarja se s kom-
poniranjem avtorske glasbe, oblikovanjem
zvoka in produkcijo sonori¢nih vsebin. Njego-
va racunalniska glasba, prepletena tudi z im-
provizacijo na klasi¢nih glasbilih, je nekaksen
odprt zvocni prostor, sinergija glasbenih ide;
in zamisli. Zaradi svojega specificnega odnosa
do zvoka sodeluje z zelo razlicnimi umetniki
in ustvarja na raznovrstnih podrocjih. Pod-
pisuje se pod avtorsko glasbo za gledaliske
predstave, balet, sodobni ples, oblikovan]
zvoka za film, pa tudi zvocne instalacije in (v

soavtorstvu) zvocno-pesniska dela.

Growing up in a variety of social environments
had a significant impact on the creative work of
Saso Kalan, who was born in Montreal in 1974,
later spent several years in Ljubljana and then
moved to Vienna, where he completed his stud-
fes in sound design and continued to live and
work there for a number of years. He currently
works in Ljubljana, where he set up the Sonolab
studio in 2005 to provide a context for his work
as a freelance artist. He works as composer,
sound designer and producer of sonoric mate-
rial. His computer-generated music is laced with
improvisations on classical instruments and
produces an open sonic space and a synergy
of musical ideas and concepts. His specific ap-
proach to sound has led him to collaborate with
a wide variety of artists and create in a range
of different fields. His work includes original mu-

sic scores for theatre, ballet and contemporary

dance performances, film sound design sonic
installations and sonic poetry (in collaboration).







